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Polyglot was founded in Victoria in 1978, with a puppetry performance touring 
to primary schools with the aim of promoting respect for other cultures. 
That company is now almost unrecognisable, with Polyglot’s reach and focus 
broadening enormously, but its performance history reflects the value the 
company has consistently placed on accessibility, children’s engagement and 
quality theatre making.

In 2009, Polyglot developed its artistic vision, embarking on a bold new 
direction of creating experiential and installation theatre for children aged 
up to 12 years, and being re-positioned as Australia’s leading interactive 
performance company for children.

Polyglot’s artists view children as genuine collaborators, facilitating a 
professionally-led artistic process to create theatrical worlds where audiences 
actively participate in performance through touch, play and encounter. 
At Polyglot, theatre is child’s play.

For more information, including a list of all of Polyglot’s previous productions, 
visit www.polyglottheatre.com

Statistical Overview
In 2009, Polyglot performed 155 performances of seven works, facilitated five 
community engagement projects, undertook two creative developments and 
led 431 workshops, reaching a total of 57 338 children in four countries.

Internationally, Polyglot toured to Singapore, China and the United States, 
reaching 10 820 children overseas.

31% of our performances and 7% of our workshops took place in 
regional Victoria, with 45 performances of three works playing to 8 284 
children in regional and remote areas. We reached 33 094 children in 
Metropolitan Melbourne.

Our website had 139 700 unique visits.

About Polyglot
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Chair’s Report

Board of Directors
Kirsty Ellem, Chair
Andrew Gun, General Secretary
Tom Gutteridge (from October)
David Hanrahan 
Sarah Kriegler (to October)
Keira Lyons (to October)
Johanna Platt, Treasurer
Richard Roberts 
Julia White

Staff
Simon Abrahams, General Manager/co-CEO
Sue Giles, Artistic Director/co-CEO
Anna Schoo, Administration and Marketing 
Coordinator (to October) 
Shalini Nair, Administration and Marketing 
Manager (from November) 
Bindi Green, Venue and Production Manager
Daniel Murtagh, Acting Venue Manager 
(February to April) 
Mandy Field, Artlink Manager
Jessica Wilson, Funding Development 
Manager (to August) 
Catrionadh Dobson, Development Manager 
(from September) 
Fleur Brett, Finance Officer
Tatia Slolely, Publicity

Working with Polyglot is exciting and energising. 
In 2009, the company continued to expand its 
influence well beyond its geographical location 
and it was recognised internationally as a leader 
in children’s theatre, receiving the Excellent 
Production Award from the Shanghai International 
Children’s Theatre Festival. At Polyglot, theatre 
is child’s play and we are serious about our 
investment in creativity by, with, and for children.

We welcome the formation of the Polyglot 
Ambassadors’ Circle, who advocate for and 
financially support Polyglot. I would particularly 
like to acknowledge the work of Betty Amsden 
OAM who has worked with the company in the 
development of the Ambassadors’ Circle and is a 
powerful force for supporting and advocating on 
Polyglot’s behalf. And to all the members of the 
Ambassadors’ Circle, your contribution supports 
creativity for children in a vital and meaningful way. 
In 2009, the company was able to work intensively 
with fire affected communities, with school 
communities and to share its work with children 
in regional Australia, China, Singapore and the 
United States.

To my board colleagues, I thank you for an 
extraordinary contribution in a year of challenge 
and achievement, equally the hard working team 
that under the direction of Sue Giles and Simon 
Abrahams are well on the way from making a great 
company into an extraordinary one.

And as always, creative companies are nothing 
without the talent and vision of artists. You bring 
richness, passion and insight. Continue the great 
work, and thank you.

Kirsty Ellem
Chair, Polyglot
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2009 was the year the world stood up and noticed 
Polyglot. In another busy and successful year 
for the company, we focused on developing our 
artistic vision as well as two new interactive 
theatre works, facilitating community engagement 
projects, and touring our repertoire across regional 
and metropolitan Victoria as well as interstate 
and overseas.

We undertook three prestigious international 
tours of three different works – our newest work 
The Big Game toured to the Singapore Arts 
Festival, Check Out! won the Excellent Production 
Award at the Shanghai International Children’s 
Theatre Festival, and our enduring work We 
Built This City played at the Kennedy Center in 
Washington DC. Our residency at Furlong Park 
School for Deaf Children also included another 
international connection, a collaboration with Epic 
Arts in Kampot, Cambodia. All of this provided 
many cross-cultural discoveries for artists and 
audiences alike.

We have boldly redefined ourselves as Australia’s 
leading creator of experiential, interactive and 
installation theatre for children. Acknowledging our 
32-year history and expertise in puppetry, we will 
continue to tour our successful repertoire, while 
our new works will be designed to be touched, 
played with and encountered. This is encompassed 
in our company’s new by-line – theatre is child’s 
play – which acknowledges the leading role 
children’s innately inventive imaginations take in 
the creation of new artistic works for Polyglot.

In our first year without Australia Council core 
funding, we nevertheless produced an enormously 
successful program while maintaining a healthy 
financial surplus. In the knowledge we now face 
continual uncertainty in our finances without 
Federal government support, we expect our 
reserves will be needed to support potential 
budget deficits in the future.

We would particularly like to thank our incredible 
staff and Board for their tireless and – until 
now – often thankless work. Particular thanks 
to our Chair Kirsty and to the Patron of our new 
Ambassadors’ Circle Betty Amsden OAM for 
their continual support. Our thanks to the staff 
at Arts Victoria, City of Stonnington and City of 
Melbourne. We’d even like to thank the Australia 
Council, particularly the support of the staff in 
Market Development. We send buckets of good 
things to all of our artists, crew, volunteers, 
donors, Ambassadors’ Circle members, presenters, 
partners and audiences.

Most importantly, of course, we’d like to thank 
all the 57 338 children (thankfully, not by name) 
who have worked with Polyglot in some capacity 
in 2009. Polyglot’s artists are continually inspired 
by collaborating with children; and we thank them 
for their ideas, energy, creative engagement, 
playfulness, personalities and individual 
expression. The impact – on both child and artist 
– has been profound and long-lasting, and we 
look to 2010 and beyond as the most exciting new 
chapter for Polyglot yet.

CEOs’ Report

Simon Abrahams
General Manager/
co-CEO

Sue Giles
Artistic Director/ 
co-CEO
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Polyglot worked in an extended schools residency 
over six months with the children and staff of 
Furlong Park School for Deaf Children, creating 
a walk-through exhibition and installation 
constructed from paper and cardboard, which 
was designed, developed and performed by the 
children themselves. A cultural exchange with 
children and artists from Kampot, Cambodia 
formed a key component of the process, with two 
artists visiting Cambodia, and videos showcasing 
their different lives swapped between the children. 
The Federal Minister for the Arts, Hon. Peter 
Garrett MP attended a performance, created his 
own sculpture and drew his self portrait.

Number of Workshops:  78
Number of Performances:  2
Total Participants:  988
Total Audience:  135

Key Artists
Creative Collaborators:  Children and 
Teachers of Furlong Park School for Deaf 
Children and Epic Arts Cambodia
Artistic Director:  Sue Giles
Project Director:  Jodee Mundy
Artists:  Jai Harnell, Heath McIvor, Mark Sandon, 
Anna Seymour, Medina Sumovic, Leonie van Eyk
Construction:  Mischa Long, Jess Knight
Project Manager:  Mel Robertson
Evaluation:  Victoria Stead, James Oliver

Worlds Within
With Furlong Park School for Deaf Children

Project Partners

‘�My favourite was the 
games. Because we’d 
use the newspapers 
in our pants as tails, 
and have to try and 
pinch them [from 
each other]!’

4  Polyglot Theatre



‘�I was happy because the puppets 
were really good and we went 
outside and did the walking…’
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‘�I liked painting 
because it was messy 
and I’m not allowed to 
be messy very much’
Patrick, age 7
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Following the devastating Victorian bushfires 
on 7 February 2009, Polyglot worked as artists 
in residence for eight weeks with two fire-
affected schools, Badger Creek and Healesville 
Primary Schools.

The children created their own cardboard houses 
– some functional, some fantastical – which as 
a group formed idealised communities. Their 
work was showcased to the local community in 
a walk-through installation which transformed a 
local shop into an exquisite miniature landscape of 
houses and hills, roads and architectural features.

Wish Street explored the themes of Polyglot’s new 
theatrical work in development City of Riddles.

Key Artists
Creative Collaborators:  Children in Prep/
Grade 1 at Healesville Primary School, 
and Grades 1/2 at Badger Creek Primary School
Facilitators:  Mandy Field, Sue Giles
Designer/Builder:  Daniele Poidomani
Sound Designer:  James Wilkinson
Builder:  Mischa Long
Production Manager/Lighting Designer:  Toni Smith
Evaluation:  Bec Cole
Documentation:  Lachlan MacLeod 
and Leonie Van Eyck
Production Assistants:  Dan Goronszy, 
Jess Knight and Jackie Plum
Total Workshops:  25
Total Participants:  410
Exhibition:  1
Total Attendance:  3,350

Wish Street
With Badger Creek and 	
Healesville Primary Schools

City of Riddles
Creative Development

Project Partners

Alongside the Wish Street projects in Healesville 
and Badger Creek, Polyglot also worked with 
students at Whittington Primary School to develop 
concepts behind the new work City of Riddles. 
The children from Whittington created their own 
cardboard community then explored the concepts 
of interactive theatre. We also ran workshops with 
children at the Prahran Adventure Playground. 
The artists then worked for a week to develop 
the concepts behind City of Riddles in a creative 
development, ahead of its 2010 premiere.

Key Artists
Creative Collaborators:  Children from 
Whittington Primary School
Director:  Sue Giles
Designer:  Daniele Poidomani
Sound Designer:  James Wilkinson
Lighting Designer:  Richard Vabre
Performers/Tutors:  Tamara Rewse, Jacob Williams
Total Workshops:  24
Total Participants:  580

‘�I got feathers on my house and I 
got flowers on my house and honey 
on the walls. All my family live here. 
And the bees. It’s a bee house.’

Project Partners
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‘�It’s an energetic 
and interactive 
performance 
which gets the 
children well and 
truly involved’
Karen Percy, The 7:30 
Report, June 2009
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The Big Game is an interactive performance and 
play space where children participate as pieces in 
a huge board game. Rolling giant dice and guided 
by Games Masters, cheered by chanting team 
mates and fuelled by music, the children strive 
to reach the finish first.

Premiere:  Melbourne International Arts Festival, 
October 2008

Key Artists
Concept and Director:  Sue Giles
Designer:  Geoff Kennedy
Creative collaborators:  Children from 
the Carlton Public Housing Estate
Composer:  Ania Reynolds
Original Lighting Designer:  Richard Vabre
Costume Designers:  Rebecca Clark and Ella Misso
Princess Puppet Design:  Graeme Davis
Volcano Design and build:  Felipe Reynolds
Performance Co-Devisors:  David Pidd, 
Rebecca Rutter, Colin Sneesby and Jacob Williams

Singapore Arts Festival
29 to 31 May 2009
Toa Payoh HDB Hub, Singapore

Performances:  6
Audience numbers:  4 000

The Big Game

Tour Partners

‘�It was so exciting that I 
wanted to play again!’
Jeffrey, age 7

Premiere Season Partners

2009 Annual Report  9



Check Out!

2009 China Tour Partners Victorian Tour Partners

Fast paced and physical, Check Out! is a very 
funny and ever-so-scathing take on parent/child 
relationships and the market power invested 
in children.

Premiere:  Melbourne, August 2007

Key Artists
Director:  Sue Giles
Writers:  Julianne O’Brien and Sue Giles
Designer:  Darryl Cordell
Composer:  Ania Reynolds
Puppet Designer:  Graeme Davis
Set Images:  Locke Morley
Lighting Designer:  Richard Vabre
Original Co-Devisors:  Krisztian Bagin 
and Keira Lyons
2009 Performers:  Mischa Long, 
Bruce Paterson and Justine Warner
Stage Manager:  Bindi Green
China Production Manager:  Michael Carr

Victorian Tour
Geelong Performing Arts Centre, COPACC Colac, 
Warrnambool Entertainment Centre, Kingston City 
Hall, Portland Civic Hall, Swan Hill Town Hall,  
The Capital Theatre Bendigo, Westside Performing 
Arts Centre Mooroopna, Wyndham Cultural 
Centre, John Leslie Theatre Sale, Plenty Ranges 
Arts & Convention Centre, Frankston Arts 
Centre, Wesley Performing Arts Centre Horsham, 
Castlemaine State Festival, Albury Performing Arts 
Centre, Karralyka Centre Ringwood, Whitehorse 
Performing Arts Centre Nunawading, Darebin Arts 
Centre Preston, Her Majesty’s Theatre Ballarat, 
The Town Hall Kyneton, Upper Yarra Arts Centre, 
Arts Centre Warragul

Performances:  40
Audience numbers:  7 026

Shanghai International Children’s Festival, China
18 to 22 July
Shanghai Grand Theatre, Hangzhou Victory 
Theatre, Meilong Culture Centre, Qibao Community 
Culture Centre. This tour was officially opened by 
Hon. Maxine Morand, Minister for Children.

Performances:  8
Audience numbers:  3 820

Check Out! won the Excellent Production Award at 
the Shanghai International Children’s Featival.

‘�…it was impossible not to laugh’
Caitlin Crowley, The Groggy Squirrel, April 16 2009
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‘�A cautionary tale…
with lots of the 
mess and yuck and 
screaming farce that 
kids love and Polyglot 
Puppet Theatre is so 
deft at.’
Alison Barclay, Herald 
Sun, April 17 2009
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We Built This City is a public construction 
extravaganza. Using nothing but thousands of 
cardboard boxes and the energy and ingenuity of 
kids and families, we build a magnificent city in 
one day.

The 2009 City highlight was undoubtedly the 
spectacular performance at Washington’s 
prestigious Kennedy Center at their Open House 
Arts Festival – 20 000 square feet, three live bands 
and 8000 boxes providing the biggest box city 
ever created…

Premiere:  Melbourne, October 2001

Key Artists
Concept:  Sue Giles
2009 Performers:  Simon Abrahams, 
Sue Giles, Nathan Gurney, Justin Holland, 
Mischa Long, Keira Lyons, Lachlan MacLeod, 
Bree-Anna Obst, Victoria Osborne, KT Prescott, 
Anna Schoo, Jacob Williams, Jo Zealand
2009 Production Managers:  Darren Kowacki, 
Bindi Green, Tam Pay

Bendigo Easter Festival
12 April
Performances:  2
Audience numbers:  1 200

Cairns, Queensland
27 to 28 August
Eastern Events Lawn, Cairns Esplanade

Performances:  4
Audience numbers:  600

Washington, United States of America
12 September
John F. Kennedy Center for the Performing Arts

Performances:  1
Audience numbers:  3 000

Wangaratta
20 September
Wangaratta Performing Arts Centre

Performances:  2
Audience numbers:  750

We Built This City

2009 Washington Tour Partner

‘�…a highly conceptual work celebrating the absolute 
simplicity and power of children’s imagination’
The Metro Herald, September 2009 (Washington)
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‘�Amazing fun, I want to 
go there all the time.’
Erin, age 10
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Funny, fast and fantastically messy, Muckheap is a 
tale of two people trying to clean out their shed for 
hard rubbish day. When memories and characters 
take over, the audience is swept up with the junk 
into a fabulous storytelling frenzy.

Premiere:  Melbourne, 2001
Director:  Sue Giles
Writers:  Sue Giles with Megan Cameron 
and Sarah Kriegler
Original Designer:  Paul Newcombe
Music:  Cosmo Cosmolino
2009 Performers:  Heath McIvor, 
Justine Warner, Jacob Williams

Cromwell Road Theatre
11 October
Cromwell Road Theatre, South Yarra

Performances:  2
Audience numbers:  170

Regional Arts Victoria Arts2Go schools tour
12 to 30 October
Regional and metropolitan schools in Victoria

Performances:  26
Audience numbers:  2 791

La Mama for Kids
20 to 21 November
La Mama Carlton Courthouse

Performances:  4
Audience numbers:  280

Muckheap

2009 Tour Partner

‘�Through its colourful puppetry and 
engaging characters, Muckheap 
will reveal to its young audience the 
wonderful new possibilities that 
reside in discarded things.’
Costa Rolfe, The Age October 9 2009
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‘�Fun to watch and 
very enjoyable. Clever, 
creative and fun for 
all of us’
Tegan, age 9
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Tooth and Claw – A couple of very funny dinosaurs 
causing mayhem in any crowd.

Wild Things – Gentle, beautiful animal puppets 
which roam the streets searching for their 
homelands and have many stories to tell on the way.

Madame Bustle and Lily – An enormous frock 
billowing in the breeze and a small girl who 
scurries around her playing hide and seek.

In 2009, Tim Wells made an orang-utan puppet, 
commissioned for the Melbourne Zoo.

Key Artists
Puppet Designers:  Graeme Davis, 
Katrina Gaskell, Philip Millar, Tim Wells
Performers:  Kynan Barker, Nick Barlow, 
Megan Cameron, Lachlan MacLeod, 
Bruce Paterson, Colin Sneesby, Jacob Williams, 
Justine Warner, Jo Zealand
Performance Outcomes:  Bestart Literacy Week, 
Como House, Kids at The Arts Centre launch, 
Kingswood College, Melbourne Zoo, 
Moomba Waterfest parade, Pakenham Show, 
Werribee Children’s Picnic
Performances:  22
Audience numbers:  13 910

Roving ActsHissy Fit

Hissy Fit is a puppetry and slapstick comedic 
performance which gives young audiences a real 
taste of street corner Vaudeville.

Premiere:  the Arts Centre, October 2008

Key Artists
Director:  Colin Sneesby
Performance Co-Devisors:  Tirese Ballard, 
Renato Vacirca, Jacob Williams
2009 Performers:  Krisztian Bagin, 
Penny Baron, Justin Marshall, Jacob Williams, 
Renato Vacirca, Ella Holmes
Puppet Maker:  Katrina Gaskell
Props Maker:  Danielle Poidomani
Set:  Darryl Cordell
Costume:  Vanessa Beck and Tirese Ballard

Midsumma Festival
18 January
Alexandra Gardens

Performances:  1
Audience numbers:  60

Pets in the Park by City of Stonnington
4 April
Central Park, East Malvern

Performances:  1
Audience numbers:  250

Puppets at Fed Square
7 to 12 July
BMW Edge, Federation Square

Performances:  14
Audience numbers:  3 390
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Artplay hosted workshops in which children 
explored the concepts of a giant pegboard, 
filled with coloured elastic. They made huge 
patterns from coloured materials, sticky tape and 
newspaper, creating tension, entanglement and 
a constantly changing landscape of colour and 
movement.

A creative project based on the workshops 
is currently under development.

Key Artists
Concept and Director:  Sue Giles
Sound Design:  Ania Reynolds
Designer:  Jonothon Oxlade
Engineer:  Michael Baxter
Number of workshops:  2
Number of participants:  45

Explore The Tangled Web

Creative Partners

Puppetry Workshops

Polyglot runs puppetry workshops in schools and 
at community events and festivals, encouraging 
creativity through hands-on experiences.

Our workshops played at over 30 festivals, events 
and schools in 2009, including a week’s junk 
puppets workshops at the Arts Centre.

Tutors:  Penelope Bartlau, Louisa Abello, 
Michael Bevitt, Sophie Buttner, Megan Cameron, 
Rebecca Clark, Verena Curr, Dan Goronszy, 
Bindi Green, Nathan Gurney, Sarah Kriegler, 
Sue Giles, Mischa Long, Keira Lyons, 
Lachlan MacLeod, Heath McIvor, Ella Misso, 
Jodee Mundy, Kirsty Russell, Anna Schoo, 
Sonia Singh, Leonie van Eyk, Jacob Williams
Number of Puppetry Workshops:  402
Participation numbers:  10 456

Creative Partners
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‘�The workshop process was 
amazing, the kids got to 
explore and create in so many 
different ways, and even the 
really tiny kids could engage 
with the tasks. My favourite 
was the sticky tape clothes 
line, where the children had to 
tear pieces of paper and stick 
them to it. I watched my 2 year 
old tear with such delicate 
precision, and place her pieces 
so deliberately on the sticky 
tape line. It was so beautiful.’
Mandy, parent of Marlee
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Catholic Education 
Department Workshops
Sacred Heart Primary School and 
Resurrection School Projects

Students from Sacred Heart Primary School, 
Preston, worked with Artist Sarah Kriegler 
to explore themes of natural and urban 
environments, developing their own concrete 
jungle. The children undertook workshops in 
shadow puppetry, story building, and developing 
performance concepts, leading to a final 
community showing.

Students at Resurrection School, Keysborough, 
explored the concept ‘The Me That I Will Become’. 
Polyglot’s artists led by Mischa Long, developed 
puppetry workshops using recycled materials, 
investigating changes in technology in order to 
for solve the world’s problems.

Key Artists
Directors:  Sarah Kriegler, Mischa Long
Tutors:  Jacob Williams, Leonie van Eyk
Assistants:  Louisa Abello, Zak Pidd
Number of Workshops:  160
Total Participation:  4 940
Showings:  2
Audience:  700

Polyglot’s Tap Residency initiative was designed 
to tap into new ideas and artists by supporting 
the artistic development of new work from 
the independent sector. 2009 residents Jodee 
Mundy and Sam Davison received from Polyglot 
a small production budget, two weeks of venue 
hire, equipment and props, critical appraisal, 
documentation, an industry showing and advice 
from our staff.

Pigeonhole began with the idea of two people 
living tiny lives in tiny spaces. An evocative and 
emotional soundtrack developed alongside images 
of the internal workings of two people’s minds in 
extremely close physical proximity.

Tap Residency 2009: Pigeonhole
19 to 30 January
Concept and Performance:  Jodee Mundy 
and Sam Davison
Set/Lighting Design:  Ben Cobham 
and Andy Livingston (Bluebottle)
Sound Design:  Kelly Ryall
Costume Consultant:  Michelle Boyd
Visiting Director:  Christian Leavesley

Tap Residency
Jodee Mundy and Sam Davidson

‘�I enjoy Polyglot coming because 
it gives me a good chance to 
get creative’
Tegan, age 11
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‘�Polyglot were extremely generous 
and supportive of us and our project, 
committing valuable time, money, 
space and resources to help us develop 
‘Pigeonhole’. The input and advice of 
Sue Giles and her team was fantastic 
and helped us make significant progress 
both with the project and as artists. We 
really benefited from the experience 
and will continue to do so as the work 
develops. We couldn’t have got as far 
as we did without the Tap Residency. 
Thank you Polyglot!’
Jodee Mundy
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Feed The Art is Polyglot’s model for appraising, 
critiquing and valuing our work, creating and 
fostering a holistic culture of outstanding 
theatre making.

The Feed The Art process involves the following 
five steps:

ΩΩ Children’s input engaged throughout the 
creative process

ΩΩ Connection with peers through conversation, 
seeing work, and artistic exchange

ΩΩ Catalyst artists, who contribute new ideas 
to provide provocation and push the artform 
development throughout the creation process

ΩΩ Criticism through invited external responses 
from experts who look at our work with a 
specialised lens

ΩΩ Continual improvement is sought through 
ongoing skills development and a commitment 
to excellence, so we never stop learning.

Professional Development
With the support of Arts Victoria and the Australia 
Council, General Manager Simon Abrahams 
visited the International Performing Arts for Youth 
Showcase in Cleveland, Ohio, USA in January.

Simon was also awarded an AbaF Magaret 
Lawrence Bequest Scholarship to attend the 
Senior Managers’ Program at the Melbourne 
Business School.

Polyglot supports and contributes to artist, 
artform and industry development, including 
coordinating the small-to-medium arts industry’s 
Victorian network for Artistic Directors and General 
Managers, sitting on Regional Arts Victoria’s 
Touring Consultative Committee, mentoring 
regional artists through Malthouse Theatre’s State 
of Play Initiative, assessing grant applications 
for Arts Victoria, as well as lending equipment, 
materials, space and providing feedback and 
support to artists.

Polyglot sits on the management committee for 
Theatre Network Victoria, a major project funded 
by Arts Victoria, with the goal of developing and 
strengthening the small to medium performing 
arts sector in Victoria.

Cromwell Road Theatre
Polyglot manages the Cromwell Road Theatre, 
a professional, user-friendly venue available for 
creative developments, workshops, rehearsals 
or public performances. In 2009, 20 companies 
hired the venue for 30 weeks for a total of 25 
performance seasons.

Arts Industry ConnectionFeed The Art
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Polyglot’s Ambassadors’ Circle is an annual giving 
program supporting Polyglot’s artistic works. The 
program was launched on 12 December 2009. 
Donations support Polyglot’s artistic projects and 
are fully tax deductible. Miss Betty Amsden OAM is 
Patron of Polyglot’s Ambassadors’ Circle.

Polyglot thanks our 2009 Ambassadors for their 
extraordinary generosity and belief in the power 
of children’s imaginations:

City Benefactor $10,000 +
Anonymous (1)

Town Ambassador $5,000 to $9,999
Betty Amsden OAM 
David Hanrahan

Box Ambassador $200 to $999
Robina Burton 
Tom Gutteridge 
Emer Harrington 
Joan Morgan and Richard Roberts 
Fairlie Nassau 
Johanna Platt 
Greg Shalit and Miriam Faine 
Julia White

Supporting Donors
Special thanks to our supporting donors in 2009 
for their kind gifts:

Norma Abraham, Louise Angrilli, 
Celine Bowler, Geoff Dumayne, Peter Falla, 
Pat McKay, Anne Myers, Naomi Nicholson, 
Julian Pocock, Mrs R Raitman, Steve Sandler, 
Ann Tonks and Maurine Treloar.

We would also like to thank and acknowledge 
the support of all of our many volunteers – too 
numerous to name individually – who generously 
give their time to support the company in a variety 
of ways. We could not survive without your support.

Polyglot’s Ambassadors’ Circle
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Statement of Income and Expenditure
As at 31 December 2009
Polyglot Puppet Theatre Ltd.  ACN: 005 118 052

INCOME 2009 2008 

Earned Income
Box Office 1,481 0 
Contract Fees 256,120 325,414 
Theatre Hire Income 60,273 37,487 
International Contract Fees 53,874 0 
Reimbursements 22,027 9,216 
Sundry Income 5,420 2,538 
Workshop Fees 68,450 52,141 
Royalties 3,400 471,045 5,015 431,811 
Grants
Australia Council 32,437 162,778 
Arts Victoria 165,816 127,875 
Local Government Grants 52,800 41,000 
Philanthropic Trusts 0 59,000 
Vic Health 0 22,720 
Other Grants 9,120 260,173 1,500 414,873 
Other Income
Donations 80,226 1,160 
Interest Earned 4,032 9,142 
Corporate Sponsorship 9,091 10,609 
UNIMA Auspice 4,337 97,686 0 20,911 
TOTAL INCOME 828,904 867,595 

LESS EXPENSES
Administration
Administrative Overheads 80,987 94,157 
Salaries, Fees and On costs 248,289 276,510 
UNIMA Auspice 4,508 333,784 0 370,667 
Marketing & Promotion 
Marketing Costs 39,672 39,672 56,742 56,742 
Production Costs
Production Costs 137,556 92,935 
Salaries, Fees and On costs 234,041 371,597 291,374 384,309 
TOTAL EXPENSES 745,053 811,718 
OPERATING SURPLUS 83,851 55,877 
Retained surplus at the beginning of the financial year 129,671 73,794 
RETAINED SURPLUS AT THE END OF THE FINANCIAL YEAR $213,522 $129,671 

The accompanying notes form part of these financial statements
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Balance Sheet
As at 31 December 2009
Polyglot Puppet Theatre Ltd.  ACN: 005 118 052

ASSETS 2009 2008 

CURRENT ASSETS
Cash 
Cash at Bank 18,183 21,998 
Cash Management Fund 320,000 140,000 
Advance: Petty Cash 178 301 
UNIMA Australia Term Deposit 0 338,361 4,304 166,603 
Prepayments and Short Term Loans
Receivables 40,052 26,717 
Interest Receivable 0 2,531 
Prepayments 29,506 69,558  22,056 51,304 
TOTAL CURRENT ASSETS 407,919 217,907 
NON CURRENT ASSETS
Plant & Equipment Note 3b
Plant & Equipment: Cost 47,874 47,874 
Accumulated Depreciation (45,647) 2,227 (45,003) 2,871 
Plant & Equipment: Capital Grants Note 3c
Leasehold Improvements 108,690 108,690 
Accumulated Depreciation: Leasehold Improvements (108,690) (108,690)

0 0 
Plant & Equipment: Cost 33,830 33,830 
Accumulated Depreciation: Cost (33,830) (33,830)

0 0 
Plant & Equipment: Motor Vehicles 63,732 63,732 
Accumulated Amortisation: Motor Vehicles (56,264) (54,096)

7,468 7,468 9,636 9,636 
TOTAL NON CURRENT ASSETS 9,695 12,507 
TOTAL ASSETS 417,614 230,414 

LIABILITIES
CURRENT LIABILITIES
Short Term Creditors and Borrowings
Accounts Payable 38,455 18,681 
Sundry Creditors & Accruals 263 3,767 
Income in Advance 12,000 32,853 
UNIMA Australia Grant 0 4,338 
Grants in Advance 100,350 0 
Goods and Service Tax Payable 4,802 6,259 
Pay as You Go Withholding Tax Payable 5,982 161,852 4,385 70,283 
Provisions 
Audit Fees 975 1,025 
Provision for Bad Debts 10,930 1,235 
Superannuation 2,742 1,179 
Long Service Leave 10,196 8,949 
Holiday Pay 7,761 32,604 8,436 20,824 
TOTAL CURRENT LIABILITIES 194,456 91,107 
NET ASSETS $223,158 $139,307 

MEMBERS FUNDS
Accumulated Surplus 213,522 129,671 
Plus Capital Grants less Amortisation of Relating to Capital Grants Note 3a
Capital Grant: Community Support Fund 1997 144,000 144,000 
Capital Grant: Arts Victoria Housing the Arts 30,000 30,000 
Arts Victoria: Van Grant 26,582 26,582 
Capital Grant: Computer Equipment 8,180 8,180 

208,762 208,762
Amortisation Current Year
Leasehold Improvements 108,690 108,690 
Plant & Equipment: Cost 36,340 36,340 
Van 4,984 4,984 
Plant & Equipment: Motor Vehicles 49,112 49,112 

199,126 9,636 199,126 9,636 
MEMBERS FUNDS AS AT THE 31ST DECEMBER 2009 $223,158 $139,307 
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Director’s Declaration
As at 31 December 2009
Polyglot Puppet Theatre Ltd.  ACN: 005 118 052

Statement of Cash Flows
For The Year Ended 31 December 2009
Polyglot Puppet Theatre Ltd.  ACN: 005 118 052

The directors have determined that the company is not a reporting entity. The directors have determined that 
this special purpose financial report should be prepared in accordance with the accounting policies outlined in 
Note 1 to the financial statements. The directors of the company declare that:

1	 the financial statements and notes, presents fairly the company’s financial position as at 31ST DECEMBER 
2009 and its performance for the year ended on that date in accordance with the accounting policies 
described in Note 1 to the financial statements.

2	 in the directors’ opinion there are reasonable grounds to believe that the company will be able to pay it’s 
debts as and when they become due and payable.

This declaration is made in accordance with a resolution of the Board of Directors.

	
Kirsty ELLEM	 Johanna PLATT

Dated 21 March 2010

2009 2008

Cash Flows from Operating Activities
Cash receipts from Grants 364,861 397,760
Cash receipts from Philanthropic Trusts 0 59,000
Cash receipts from User Charges 433,744 411,136
Cash from Donations 80,226 1,160
Cash from Corporate Sponsorship 9,091 10,609
Cash payments: Salaries and Salary On Costs (482,330) (567,883)
Cash payments: Administration and other overhead costs (240,397) (385,339)
Net cash provided by operating activities 165,195 (73,557)
Cash flows from Investing Activities
Interest received 6,563 8,498
Purchase of plant and equipment 0 4,700
Net cash used in investing activities 6,563 13,198
Net increase/(decrease) in cash held 171,758 (60,359)
Cash at beginning of the financial year 166,603 226,962
Cash at the End of the Financial Year 31St December 2009 $338,361 $166,603 
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1
Statement of Accounting Policies

Special Purpose Financial Report
The financial statements being a special purpose financial report, have been prepared to meet the information 
need of the directors and other closely associated interested parties.

The company has applied Accounting Standard AASB 1025 ‘Application of the Reporting Entity Concept and 
Other Amendments’. Since the directors consider the company is not a reporting entity as defined in AASB 
1025, the company is not required to comply with other Accounting Standards.

The financial statements have been prepared in accordance with the accrual basis of accounting as defined in 
AASB 1001, applicable Accounting Standards and Urgent Issues Group Consensus

View, except for:

AASB 1005	 ‘Financial Reporting by Segments’. 
AASB 1010	 ‘Accounting for the revaluation of Non-Current Assets’. 
AASB 1017	 ‘Related Party Disclosures’. 
AASB 1026	 ‘Statement of Cash Flows’. 
AASB 1028	 ‘Accounting for Employee Entitlements’.

The above Accounting Standards have not been complied with since the directors consider the cost of 
compliance would outweigh the benefits to members of the resulting information and that non-compliance 
with those standards does not affect the truth and fairness of the financialstatements.

The financial statements have been prepared on the basis of historical costs and do not take into account 
changing money values or, except where state, current valuations of non-current assets. The accounting 
policies have been consistently applied, unless stated otherwise.

Sumarised below are the significant accounting policies and methods adopted which have been consistently 
applied by the company, unless otherwise stated.

2
Principal Activities

The company provides a childrens’ educational theatre.

3
a) Capital Grants

The treatment of capital grants is to reflect the capital grant and the related assets that were acquired by the 
grant. The receipt of the grant has been treated as a capital receipt and has been brought to account as part of 
the Members Funds. The purchase of the related assets has been provided separate treatment in the balance 
sheet so that the total grants and the total assets will equate with each other. As the grant was of a capital 
nature, and did not form part of the general income, the amortisation write off of the capital grant assets will 
be offset against the grant rather than be accounted for in the profit and loss account.

b) Plant & Equipment

Fixed assets are included at cost. All fixed assets are depreciated over their estimated useful lives commencing 
from the time the assets were held ready for use.

c) Plant & Equipment: Capital Grants

Leasehold Improvements
These assets relate to general assets that were acquired by the means of capital grants provided for the 
purpose of improving the premises which are currently leased. The Leasehold Assets are to be written off over 
the term of the lease plus the option of renewal of the lease. These assets have been included at cost.

Plant & Equipment
Theses assets relate to general assets that were aquired by the means of capital grants provided for the 
purpose of purchasing plant and equipment. These assets have been included at cost. As the assets are 
considered to be of a long wearing nature they are to be written off over the period of the lease of the premises.

Vehicles
These assets relate to general assets that were acquired by the means of capital grants provided for the 
purpose of purchasing motor vehicles. Vehicles have been included at cost and are to be written off over the 
useful life of the motor vehicles.

The accompanying notes form part of these financial statements

Notes
To and Forming Part of the Financial Statements
Polyglot Puppet Theatre Ltd.  ACN: 005 118 052
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Auditor’s Report
Independent Audit Report to the Members of Polyglot Puppet Theatre Ltd.
Polyglot Puppet Theatre Ltd.  ACN: 005 118 052

Scope

We have audited the attached financial statements and the Statement by Directors for the financial year ended 
31 December 2009.

The company’s directors are responsible for the preparation and presentation of the financial statements and 
the information they contain. We have conducted an independent audit of these financial statements in order 
to express an opinion on them to the members of the company. Our audit has been conducted in accordance 
with Australian Auditing Standards to provide reasonable assurance as to whether the financial statements are 
free of material misstatement. Our procedures included examination, on a test basis, of evidence supporting 
the amounts and other disclosures in the financial statements, and the evaluation of accounting policies and 
significant accounting estimates. These procedures have been undertaken to form an opinion as to whether, 
in all material respects, the financial statements are presented fairly in accordance with Australian accounting 
concepts and standards and statutory requirements, so as to present a view which is consistent with our 
understanding of the company’s financial position and the results of their operations.

The audit opinion expressed in this report has been formed on the above basis.

Audit Opinion

In our opinion, the financial statements of 
POLYGLOT PUPPET THEATRE LTD. 
are properly drawn up:

(a)	 so as to give a true and fair view of:
(i)	 the state of affairs and the profit of the company for the financial year ended 31ST DECEMBER 2009
(ii)	 the other matters required by Divisions 4,4A, and 4B of Part 3.6 of the Corporations Law to be dealt 

with in the financial accounts
(b)	 in accordance with the provisions of the Corporations Law; and
(c)	 in accordance with the Statements of Accounting Concepts and applicable Accounting Standards.

Ivan Clyne
BCom(Hons), GDip(Sec), MTax, FCA, ACIS. 
Chartered Accountant 
99 Canterbury Road, Blackburn
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Polyglot Theatre
27a Cromwell Road 
South Yarra 
Victoria 3141 
Australia

Tel:	 + 61 3 9827 9667 
Fax:	+ 61 3 9826 1937

info@polyglottheatre.com
www.polyglottheatre.com
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